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PAS DES AMPHORES

Air de Baiiet NO 2

Revised and Fingered by O. R.Skinner.

Allegretto. (J = 438) (Movement de Mazsurka.)

C. CHAMINADE, Op. 37, No.1
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DLA, rhydmi’cal and pivziaato.

C The effect here to be aimed at is that of making the preceding harmony va
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nishin this doudle octave . The Fmust beleft im -

mediately, giving aclear cut effect . abistously the pedal must be iet up precisély atthemoment of contackt of the fingers with the keys.
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E Arm louches as on preceding page.
- F < Down and up arm touches tn comdination.

G Rushthese three chords - the last emmphatic andg short.

H Heavy down arm touch for the beft hand. :
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I Notice ca

ully the arm touches and the pedal. Tprefer personally to hold ike chords marked with down-arm fouck a full quart-

erwith both fingers and pedal. The effect is more musscal,especially if the second chord of the measure has the heavier accent.



