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EDITOR’S PREFACE

r I \HE profound impression created by Paganini’s sensational appearance in Paris
(1831) opened a new and wide horizon to young Liszt’s artistic field. Paganini’s
performance of the Twenty-four Caprices for Violin inspired Liszt's wonderful

genius to completely revolutionize pianism; and thus a new era in modern piano-technics

-was ushered in. :

The adaptation of the Paganini Caprices for the piano was begun by Liszt in1832—33;
but he left the work unfinished for several years. It was not until 1838, after his great
success as a virtuoso in Vienna, that he completed it—a masterwork of the modern art
of arrangement; pianistic, and still absolutely true to the spirit of the original.

This work was first published by Tobias Haslinger in Vienna (1839) and bore the
title: Bravour Etudes after Paganini, arranged for the Piano, etc.

The fact that these Bravour Etudes had the reputation of being of insurmountable
difficulty induced Liszt, twelve years later, to revise them (in the present form), and to
publish a second edition, which he dedicated to Mme. Clara Schumann. This edition
(Breitkopf & Hartel, 1851) bears the title Grandes Etudes de Paganini, pour le piano

ar . .. ek,

? To promote and facilitate a more general study of this remarkable work, the present

edition is 1ssued. It has been critically revised and analyzed, the many imperfe&ions of

earlier editions have been corrected, and careful diretions for fingering, pedalling, phras-
ing and dynamics have been added.
Paoro Gavrico.
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Dedicated to Madame Clara Schumann.

Grand Etudes after Paganini.

) Etude I.
Preludio. Franz Liszt.
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Etude III.

La Campanella.

4

18

WE_A.

Allegretto.

—

.l
2

YR S-EN-

5

p ma sempre

BE

o)

1’1

]
7
£

£f £ £f £ ¢

A

H

ge £

N

| S Y S 5

i

)

£

uy

b |

17

—o

IAY

7
L.

"
2

=

1]

tail—2

P . A

ST

’

T

7

._',

sempre staccato e| ptano

3

11

ben marcato il tema
A

#,

17491




19

¢
r

T

13

£

1
| N

£

&

|

4
ol

4
I

1]

A1

L3

i

"
Fe-LLeS

=

]
111 lif‘

| T -

4/\ .
[ V2
Vi

&

11

I? ea} Y= a1l

) . TR = N
N ulmwu ‘ » 5_4.lt:_

¢|x- -o .J 5

IT
ho !
m
1y

&8
’U.TIH

17491




- 20

w by pfRddd 23 iy,
T T i LU T T
S e e
sl S g £ OF 3

AER £ £ il .
v T } ) A A 11
PP e
( ————
I 17 1P 4
| S—— ’

5 4 3
8 .................... ; ..........................................................................................................................................
. , Farirafiril
: D
/ ¢ 7 i
1] L DA ]'1 }1
b ¢rese. - - - >-H r - _r_ -
<’ > ﬁ >T g "2 (poco string.)
= - . . . 1/ . 11 = |74 ; S i
\ PV 7 4 L !
0] 1, 3 . 5 3 5
5 3 3 — —
# B YR — —ejo—o] mH
i i — —3 19
1 1 1
(sempre staccalo) P pp. (in tempo)
" (POL‘O tratt.) . ‘b{ “\'I \ :;P.‘ .l . : ]
SR = v = SE====__x!
o

@The following adaptation is recommended for small hands: 3

17491

o S 4
A E
1




8 A 8 Sempre p-
- - 482'15—2}\,|~h# A lkl‘l'k . .

— ;I e T .1‘ .1‘ l\J #‘ o F‘"" B lkll h !1;'
) ‘> D ) '> (setolto) ) | " .
* poco it - _ a tempo 4: ’—?
. — 1 e
= J9 *
3 E(molto pe leg'Vg'ero)
3% K.
T B
N R Y VI Nt Nt

4
»
=

e

riﬂ:

:

. ;‘Sﬁ
i

= s &
F = P o #
3
K. K.
, b 5 4
H—t—T— P K e
— NN T Y ; L2 ot ) }

e
-
1]
Y
X

WD 1 i H H
3 '
-3
e ‘ .................... ‘ .................................. :
a 2k 5 8 20 2\18 zhi— --J)!ﬁlJ}'EJ}PF o)
? _‘-" __y____q___
5, o
e
P ‘ i ‘ A
DEnTm— e — e ———& % 3 s —
T #ﬁ éﬁz
TR

17491



4
3
LE
3
e
i

@The following somewhat simplified version, while not changing the character of the original, will facilitate
the execution for players with small stretch:
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@ The higher fingerings are for practising. The lower one is recommended as more practical; after mastering it,
it will be noticed that the changes of fingers will relieve the tension caused by constant stretches.
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Etude IV.
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@ This Study is a remarkable example of modern arrangement. The notation remains almost as in the original (one

staff), only the figure has been made pianistic by interlocking-the hands.— The spirit of the original is so true in
this piece, that, on hearing it, we are vividly reminded of bowings on the violin.

This Etude requires great lightness of execution and,throughout, the »vn logutn touch corresponding to the sprin-

gender Bugen on the violin. Care should be taken to emphasize slightly the progressing lower notes of the arpeggio,
in order to recall the effect of the “down-bow™ (M) in similar figures over the four strings.
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Etude VI.
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@ The Editor thought it advisable to change the notation of this passage in order to insure its well-graduated per-

formance. The original notation:

etc., would indicate the continued alternation of the

hands for playing the figure in 18 ths; in which case the difficulty of striking the chords with the left hand would be
very great. Besides, the performance of the figure in 16 ths entirely with the left hand, would not seem to bring

out the desired dynamic effect.
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Var.Ill. (poco meno mosso del tema)

3 5 5 5 8

I\ 2 5
“l‘ I
I EEEE
> .
fenergzco
A o ol o
1 oz

45

o -
1
2
/_\
e — r =esie .
Ra 3 ‘7# L (Ew - 3 br jir
*» % o
22 > - : :: A >
. —+— 1 ! :" 1 t

Z
e M.l ORI |
ME 3 F i it
1
2 % Y
T,

#Gﬂ>



46
Var.IV.(animato)
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Var.V. (non troppo presto e molto legato)
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Var.VI.(Tempo 1.) (r;on legato)
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5 Var.IX. (Presto)
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Var. XI.(Pomposo,)
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